The music of popular Mexican band Los Tigres del Norte illustrates a Mexican migrant and Chicano/a tradition of using popular music as an alternative way of narrating community life in the U.S.A., most notably the Mexican migrant, Chicana/o and Mexican-American experience of discrimination along ethnic, class, gender and cultural lines. The band grapples with the ways by which a dominant U.S. national discourse has historically subordinated Mexican migrant and Chicano/a communities. Through their lyrics they propose a kind of progressive politics that underscores the importance of equality and antidiscrimination based on ethnic, cultural, gender and class positions. I believe that Los Tigres del Norte should be regarded as political activists, using their lyrics and musical profile to articulate and present a kind of progressive politics on behalf of Mexican migrants and Chicanos, and in ways that work with the legacies of the Chicano Movement in the 1960s and 1970s. Los Tigres del Norte are worthy of attention for a number of reasons. First, they speak of the importance of community building as a form of empowerment for immigrant groups and ethnic minorities in the U.S.A., as typified by the long tradition of community organizations among Mexican migrants, Chicanas/os and MexicanAmerican communities. Second, it is arguable that Los Tigres del Norte continue the Chicano/a movement fight for human rights and equality. Los Tigres del Norte claim a place for Mexican migrants and Chicanos/as as a viable and productive constituency within the U.S.A. Third, while these musicians are male performers, who engage with civil and migrant rights, they also deal with female issues and characters, departing from traditional views and ideals of the subordinate role of women in Mexican migrant and Chicana/o patriarchal societies. Los Tigres del Norte also engage with notions of an 'America' whose pan-ethnic qualities mark the importance of alliances between diverse groups. Their focus on the immigrant experience -documented and undocumentedmakes their music an important example of a political project of pan-Latino and pan-American affiliation. In this way, I argue that Los Tigres del Norte should be regarded not only as 'the most famous and popular band in contemporary Mexican culture band' (Wald 2001) but as political activists who, in their lyrics, articulate political and social issues affecting the Mexican migrant and 1 Is a PhD candidate at the University of Technology, Sydney.
Introduction
This paper seeks to demonstrate Los Tigres del Norte's use of popular music as an alternative form of expression to narrate their community's experience of discrimination in the U.S.A.
In their music Los Tigres del Norte tackle the way in which the Mexican American, Mexican migrant and Chicano/a communities have been historically subordinated by the dominant U.S. national discourse. Through some of their lyrics they propose a kind of progressive politics that underscores the importance of equality and anti-discrimination based on ethnic, cultural, gender and class positions.
Los Tigres del where?
Formed by the brothers Jorge, Hernán, Eduardo, and Luis Hernández, and their cousin Oscar Lara, in the late 1960s, Los Tigres del Norte started playing at weddings and social gatherings in the town of Rosa Morada in Sinaloa State, Mexico, in order to make money after their father had an accident. In 1968, after playing in Mexicali, Baja California, Los Tigres travelled to San José, California, where, it is popularly claimed, a promoter hired them to play at either a dieciséis de Septiembre or a cinco de mayo party.
2 It is said that Los Tigres adopted their name because immigration officials called them "little tigers" due to their young age, ranging from 10 to 17 years in 1968 (Burr 1999: 201; "Biography", par. 1-5; Ramírez Pimienta and Pimienta 2004: 43) .
Los Tigres del Norte were eventually "discovered" by the Englishman Art Walker, also known as Arturo Caminante, who produced their three first albums through his company Fama Records (Wald 2001: 14; Ramírez Pimienta and Pimienta 2004: 44) .
The band released a few records that mixed cumbia, ranchera and bolero styles. (Wald 2001: 15) . After a few attempts at cutting and recutting the song, they finally released an album, Contrabando y traición (1971; 1995 CD release) , characterized by the Hernández brothers' harmonies and nasal sound (Wald 2001: 15) . Los Tigres mainly sing corridos, but they also play a mix of cumbias and slow tempo rhythms, all driven by the powerful northern Mexican accordion sound.
Los Tigres del Norte are without a doubt the most famous and popular band in contemporary Mexico (Wald 2001: 2 "We sing about the issues concerning our people"
As mentioned before Los Tigres del Norte use popular music as a tool to express their community's experience. This experience has been, historically, one of subjugation and discrimination. In this paper, I will explore three themes found in some of Los Tigres del Norte lyrics, which exemplify their importance as community spokespeople and grass roots activists.
One of the characteristics found in their music is that, Los Tigres del norte continue the corrido tradition as a way of narrating their community's story and struggles. 1994: 16-17) , illustrating Mario Arturo Ramos's (2002) The same language and colour, I thought, How is it possible that they call me foreigner?]
Los Tigres del Norte narrate not only the traumatic experiences of Mexican nationals crossing the border into the U.S. without documents, but also engage with the struggles of Central Americans entering both Mexico and the U.S., thus presenting to audiences a generalized experience of undocumented immigration.
Los hijos de Hernández
In "Los hijos de Hernández" ("Hernandez's Children" 1986-88, 1991 CD), Los Tigres speak of the negative stereotypes applied to Mexican immigrants. While it is obvious in the song that the narrator is a resident of the U.S.A., the migration officer assumes the man is coming to work and to take jobs from U.S. citizens. Nevertheless, the narrator asserts his place in the U. 
¡Tambien las mujeres pueden!
The last point I want to highlight is that, while not explicitly influenced by the feminist movement, Los Tigres often challenge the subjugated roles given to female characters. Supo aprender el acento que se usa por todo España. Demostró su jerarquía como la más noble dama. A muchos los sorprendio Teresa la mexicana. Era la reina del sur allá en su tierra natal. Teresa la mexicana, del otro lado del mar. Una mujer muy valiente, que no la van a olvidar. Un día desaparecio, Teresa la mexicana Dicen que que esta en la prisión, otros que vive en Italia En California o Miami, de la unión Americana.
[She learned the accent that is used in Spain. She showed her chain of command like a noble woman. on the other side of the sea. A very brave woman, who no one is going to forget. One day Teresa the Mexican disappeared. Some say that she is in prison, other that she lives in Italy, in California or Miami in the American Union]
In this corrido, Teresa Mendoza is a woman who finds herself running away from both drug-trafficking cartels and the police, yet becomes a cartel leader. In traditional corridos, the position of power that Teresa enjoys would be taken by a male character.
In this way, Los Tigres depart from convention, using instead of male characters the image of a woman who can achieve success and respect, both in Mexico and abroad, in a very violent environment. The same is the case for corridos such as "Tambien las mujeres pueden" ("Women Can Too!" 1997), in which Los Tigres narrate a violent encounter between Mexican and Colombian female drug-traffickers, thus departing, again, from traditional corridos in which the main character or hero is male.
Las mujeres de Juárez
Los reclamo del pueblo que lo averigüe la ley" [There are several thousand dead women, in secret cemeteries. So many women have disappeared, it is hard to believe. These people demand that the law must investigate].
The killing of women in Juaréz is, in part, a reflection of the subjugation of women in Mexican society. Apart from telling of the tragic deaths in Juaréz, Los Tigres inform the wider audience about the events that are taking place and call for action:
Llantos, lamentos y rezos, se escuchan en el lugar, de las madres angustiadas, que al cielo imploran piedad, que les devuelvan los restos, y poderlos sepultar.
El gran policía del mundo también nos quiso ayudar pero las leyes aztecas no quisieron aceptar, tal vez no les convenía que eso se llegue a aclarar.
[Crying, laments and prayers, are heard in this place, of distressed mothers, who implore heaven that the remains be returned to them, so they may bury them.
The great police of the world also wanted to help us but theAztec laws did not want to accept, perhaps because it was convenient that it didn't get cleared up]
It is important to note that in the same song, Los Tigres del Norte engage with the notion of machismo, the dominant Mexican gender discourse that places women in a subjugated role to men:
Machismo is a term that designates the codes, behaviours and ideals by which masculinity is said to be structured in Latin American and Latino/a societies (Allatson 2007: 146 Rather than critiquing machismo and the patriarchal order in "Las mujeres de Juaréz"
("The Women of Juarez" 2004), Los Tigres del Norte address the fact that the traditional machista codes of honour and masculinity have collapsed, as has the idea that a real macho would never hurt "his" woman, but would instead take care of her.
Nevertheless, for Los Tigres del Norte, rather than blaming the women for the abuse they have endured, they note that part of being a man ought to ensure that the killing and violence against women is stopped and that the men responsible for these events be brought to trial. While it might be said that Los Tigres continue to propagate the idea that women need men to protect them, they do bring to light the violence committed against women. This move effectively works as grass-roots activism when Los Tigres del Norte say:
es momento ciudadanos, de cumplir nuestro deber, si la ley no lo resuelve, lo debemos resolver, castigando a los cobardes que ultrajan a la mujer.
[it is time citizens, to comply with our duties, if the law does not resolve it, we should resolve it, punishing the cowards who abuse women]
In conclusion, using the corrido form Los Tigres continue a Mexican tradition of using popular music as a way of expressing community issues. They also update this tradition to narrate important events affecting the everyday Mexican, Mexican American and
